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Editorial
1

Chitrachintaa — this name was first chosen with the dream of publishing a journal. It was during the peak
of the COVID-19 pandemic, those suffocating days when we lived like prisoners within our own homes. In
that confinement came the thought — how about a magazine on photography? Though the dream was born
about five and a half years ago, at that time I had neither the preparation nor the capacity to make it happen.
Yet I took that limitation as a challenge and kept moving forward.

A few months later came World Photography Day — 19 August 2020. On that very day, Chitrachintaa made
its first public appearance — not as a magazine, but as an online photography talk show. Gradually it grew
into an organization. Somewhere along the way, I almost forgot that my original dream was to create a jour-
nal!

After two long years of effort, Chitrachintaa finally appears today in its truest form. It is hard to express in
words how deeply comforting that feels.

2

As editor of the first issue, I consider myself truly fortunate — because it features writings from many
distinguished contributors. To edit their works felt like an act of audacity. I only collected their writings; in
that sense, if someone calls me Chandrakumar Dey of the Mymensingh Geetika, I wouldn’t mind! History
remembers — his name is always uttered alongside that of Dr. Dinesh Chandra Sen.

In today’s world, publishing a journal isn’t technically difficult — thanks to technology. What matters is the
intention. Unlike other well-known Bangladeshi photography magazines, I have not gone for a printed edition
— for several reasons. Printing demands labor and cost, while also imposing commercial pressure. If an issue
doesn’t sell, enthusiasm for the next one fades.

Moreover, this journal isn’t meant only for Bangladeshi readers; it aims to reach photography enthusiasts
around the world — both Bengali and English-speaking. We have an active website where anyone can easily
download and read it. In shaping Chitrachintaa, I have drawn inspiration from many international online
photography journals — FIAP, PSA, and 11G, among others.

Writers from outside Bangladesh have also contributed to this issue. Though calling the authors from West
Bengal “foreign” feels awkward — after all, we share the same mother tongue, Bangla. I am especially grate-
ful to the renowned Brazilian writer Leo Saldanha, whose poetic essay on the recently departed legend Sebas-
tido Salgado has added immense value to this issue. For a small editor like me, this is truly an honor.

One simple confession I must make — in making this journal bilingual, I freely took assistance from Chat-
GPT and Gemini. I cross-checked everything and found that, when used creatively, artificial intelligence can
indeed be a valuable collaborator. Without bilingual presentation, the journal could never have achieved inter-
national appeal.

Bringing together so many brilliant thinkers and photographers of Bangladesh under one roof brings me
great joy. My only wish — may their thoughts and works find recognition on the global stage through
Chitrachintaa.

3

Sahadat Parvez’s article touches upon the rare archival photographs of Chattogram’s historic Jabbar’s Boli
Khela, which struck a personal chord with me — I too photograph there every year. His piece is rich in infor-
mation.

Mir Shamsul Alam Babu’s essay explores the history of photography studios, particularly in East Bengal —

undoubtedly a valuable contribution. Rakibul Hasan’s analytical essay on the aesthetics of black and white
photography is world-class — a must-read for any serious reader. Shafiqul Alam’s short theoretical piece on
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deconstruction offers an important international perspective.

Zia Raihan has written an excellent academic piece on the distinction between photo stories and documenta-
ries — an essential read for young photographers. From West Bengal, Ashis Shur’s essay Storytelling in Still
Life Photography stands out for its originality — we usually tell human-centered stories, but he shows how
Inanimate objects, too, can be imbued with life and emotion.

Nirmalya Bhattacharya’s travel piece on Africa takes readers deep into the vast wilderness of the savanna
— a soothing pause amid the theoretical essays. Santosh Rajgaria, the legendary photographer of Purulia,
once joined a Chitrachintaa online event while he was alive. His work was also featured in our exhibition. His
passing has deeply touched us. His beloved student, Swarup Dutta, has written about him with simplicity,
warmth, and affection.

Many still remember the devastating cyclone Gorky that struck the coastal belt of Chattogram in 1991. At
that time, a young Ibrahim Igbal captured some rare photographs — those images today stand as valuable
documents of history. I am delighted to include them in this issue.

Cover photo by the exceptional photographer, Elizabeth Wenda (Poland), with sincere gratitude for her
inspiring work."

Finally, almost unwillingly, I added one of my own writings — otherwise I would have remained merely a
collector! My piece attempts to look at photography through a literary lens — and I leave it to the readers to
decide how it resonates with them.

In conclusion, I express my heartfelt gratitude and respect to all writers, photographers, and collaborators
who made this possible.

Ahmed Russell
31 October 2025
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Bolikhela of Chittagong in Shashi Bhushan's Camera

By Shahadat Parve;j

110 years ago today, photographer Shashi Bhushan Dastidar captured the traditional Bolikhela (wrestling)
of Chittagong. He took these photos from the Old Katchari Maidan in the city on April 26, 1915.

Two rare photographs from this collection were published in the Ashar 1322 issue (15th Part, First Volume,
Third Issue) of the Prabasi magazine, edited by Ramananda Chatterjee, in June of the same year. In this issue,
Mohinimohan Das wrote a long article on pages 353 to 356, titled ‘Chittagong-er Bolikhela’ (The Bolikhela
of Chittagong). The two photographs were printed alongside this article. Undoubtedly, these two pictures are
the earliest surviving visual records of Chittagong.

In a note within his article, Mohinimohan Das mentioned: "My dear friend, the famous photographer of
Chittagong, Srijukta Shashi Bhushan Dastidar Mahasaya, has taken the trouble of taking these pictures and
has thus earned our eternal gratitude. - The Author."

The Elusive Photographer

There is very little written history about Shashi Bhushan Dastidar, the photographer who, over a century
ago, used a box camera and glass plate negatives to construct the visual history of the Chittagong Bolikhela.
Consequently, this early photographer of the Bengal region has been lost in the depths of history.

I first learned about Shashi Bhushan by reading an article by Moududul Alam, the founder and general secre-
tary of the Chittagong Photographic Society. In 1995, on the occasion of the 35th anniversary of the Daily
Azadi, a special issue titled ‘Hazar Bochorer Chattagram’ (A Thousand Years of Chittagong) was published.
Moududul Alam's article, titled ‘Photography’, was printed on pages 156 to 158 of that issue. Asma Bibi, the
literary editor of Azadi, gifted me a very old copy of this issue.

The Dawn of Commercial Photography in Chittagong

From Moududul Alam’s article, I learned that in 1913, a railway employee named Shashi Dastidar estab-
lished a studio called ‘Fine Art Gallery’ opposite the Chittagong General Post Office.

Before him, Nabin Dasgupta (son of a Zamindar) and Sarada Prasanna Guha began practicing photography
in Chittagong city. In the early 20th century, they established ‘Oriental Photographers’ at the north-east corner
of Cheragi Pahar and ‘Chittal Art Studio’ at Kotwali intersection. Their efforts marked the inauguration of
commercial photography in Chittagong.

Shashi Bhushan did not limit his photography to the indoors of his studio; he took his practice to the people.
He became quite famous for his outdoor photography during that time. A couple of years ago, | called
Moududul Alam to ask about Shashi Bhushan and his work. He informed me that the possibility of finding out
more about Shashi Bhushan was very slim, and that he had heard about him from his father, Ohiydul Alam.

Description of the Photographs
Mohinimohan Das’s article contains a description of Shashi Bhushan's two photographs.

* The first photo shows a double fence of barbed wire surrounding the designated arena for the wrestlers in
the middle of the field. A tall betel nut tree pole stands in the center of the arena. A windmill is fixed atop it,
spinning in the wind. The betel nut pole is wrapped in paper, and multi-coloured flags are suspended from its
top with ropes. A few awnings (canopies) are pitched on one side of the arena, clearly arranged for the seating
of high-ranking government officials, lawyers, administrative staff, noble personalities, and invited guests.
Mohinimohan wrote that the proof that the audience paid one anna (a small coin) can be seen by the abun-
dance of Muslim men wearing caps in the picture.

* The second photo shows thousands of sports enthusiasts enjoying the Bolikhela from atop a hill. Security
guards surround the balis (wrestlers) in the arena. Regarding this picture, Mohinimohan wrote: "The uninvited
(those who came without invitation) persons stood, sat, and climbed trees and roofs all around to witness this



spectacle. How the people are seated on the slope of the hill like a gallery can be easily inferred by looking
at picture no. 2."

Mohinimohan Das and the Bolikhela

As one reads this article, the question naturally arises: Who was this Mohinimohan? His writing offers some
clues. His childhood was spent in Kolkata, and he lived in Dhaka during his youth. He then settled in Chit-
tagong in the first decade of the 20th century. He was probably the proprietor of Chittagong’s Kohinoor Press.
After living in Chittagong for several years, he was inspired to write in Prabasi, highlighting the vibrant char-
acter and underlying spirit he saw in the Bolikhela there. The tradition of Bolikhela had begun in Chittagong
six years before this article was published in Prabasi.

Mohinimohan wrote in his article:

"I do not know whether such a festive wrestling match is held in other districts of Suba Bengal [Lower
Bengal]. I saw the performance of one or two Western Pahlowan (wrestler) wrestling during my childhood in
Calcutta, the greatest city in Bengal, and during my youth in Dhaka, but I did not see such a grand ceremony
and pomp there. And there, wrestling is not an ancestral or traditional part of the 'thirteen festivals in twelve
months.' The organizers of the wrestling match here hold this event every year on a specific date. The son
continues the event established by the father. The date of the event is announced everywhere beforehand
through advertisements and invitations. Wrestlers from various places are invited."

He further wrote:

"The Bolikhela of Chittagong has a universality. Small or large Bolikhela fairs take place in almost every
village of this district. Just as the sound of the Gazon drum would make the backs of the Charok ascetics tingle
in the past, a similar frenzy is observed among the balis of Chittagong in the month of Chaitra. For this reason,
many wealthy Hindus and Muslims spend huge amounts of money. It is difficult to count how many Bolikhe-
las take place across the entire district. In Chittagong city alone, 15 to 20 'tholas' (places) of the sport are held.
Wrestlers from various parts of the country come there, demonstrate their skills, and win appropriate prizes.
We will try to give the readers an estimate of this by describing one of the best of these games."

Abdul Jabbar's Bolikhela

The Bolikhela described by Mohinimohan in his article is famous to everyone as ‘Abdul Jabbar’s
Bolikhela’. This match was held every year on the 12th day of the month of Baishakh at the Old Katchari
Maidan in the city. The night before the match, the sounds of drums, shehnai (clarinets), and bombs from local
musicians made the area vibrant. Shopkeepers from various places arrived the morning before to set up their
stalls. The fairgrounds featured Ferris wheels, the Radha Chakra (a large wheel ride), and even small circus
troupes. The match began after 10 a.m. More than five thousand spectators gathered at the venue. The event
cost between four and five hundred taka to organize.

Editor's Note: In Chittagong, Katchari Maidan primarily referred to the field in front of the court and
administrative offices. However, since these offices were historically near the Laldighi Maidan, many people
used to call it Katchari Maidan. In reality, Jabbar's Bolikhela has been held at Laldighi Maidan since 1909,
which remains its designated location today. Presently, Katchari Maidan refers to the field adjacent to the DC
office, which is separate from Laldighi Maidan.
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Zulika Banu 1918, Technical Art Studio Dacca
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